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Buster Williams is a prodigious artist whose playing knows no limits. He has played, recorded
and collaborated with jazz giants such as Art Blakey, Betty Carter, Carmen McRae, Chet
Baker, Chick Corea, Dexter Gordon, Jimmy Heath, Branford Marsalis, Wynton Marsalis, Gene
Ammons, Sonny Stitt, Herbie Hancock, Larry Coryell, Lee Konitz, McCoy Tyner, lllinois
Jacquet, Nancy Wilson, Elvin Jones, Miles Davis, the Jazz Crusaders, Ron Garter, Woody
Shaw, Sarah Vaughan, Benny Golson, Mary Lou Williams, Hank Jones, Lee Morgan, Jimmy
Rowles, Hampton Hawes, Cedar Walton, Bobby Hutcherson, Billy Taylor, Sonny Rollins, Count
Basie, Errol Garner, Kenny Barron, Charlie Rouse, Dakota Staton, Kenny Dorham, Freddie
Hubbard, etc. to name a few.

Mr. Williams has recorded soundtracks for movies including Les Choix des Armes; McKenna's
Gold with Gregory Peck; David Lynch's, Twin Peaks " Fire Walk With Me"; Spike Lee's,
"Clockers" etc. Television commercials include, Coca-Cola; Old Spice; Tott's Champagne;
Prudential Insurance; Chemical Bank; Alpo Dog Food; HBO; Budweiser Beer; etc. TV shows
include an appearance on the Johnny Carson " Tonight Show' with Errol Garner; the Jay Leno
"Tonight Show" where he performed five of his original compositions with the Branford Marsalis
Tonight Show Band. Other television shows include: Sesame Street with Joe Williams; A&E
(Arts and Entertainment) with Bill Cosby; The Joan Rivers Show with Bill Cosby; The Andy
Williams Show with Nancy Wilson; the Joey Bishop Show; the Grammy Awards with Herbie
Hancock, Tony Williams and Bobby McFerrin; the Mike Douglas Show; the Today Show; etc.

Awards include a Grammy in 1979; the Min-On Art Award; the SGI Glory Award the SGI
Cultural Award; the RVC Corporation RCA Best Seller Award; NEA recipient; New York
Fellowship Grant; 5 Stars from Downbeat magazine for the album "Crystal Reflections” listed
in Who's Who in Black America; and numerous proclamations.

Charles Anthony Williams, Jr. (nickname: Buster) was born in Camden, New Jersey on April
17, 1942. His mother, Gladys worked as a seamstress and his father, Charles Anthony
Williams, Sr. (nick-name: Cholly), a bassist, worked various day jobs to support his five
children, and at night played gigs to support his musical spirit.

" He would prepare my lessons for me," Buster recalls, " and when | got home from school |
was supposed to practice, then he would listen while he was eating his dinner. It was an
unwritten law that | had to play it right or hear about it. | was going to be the best. | had no
choice. In those days, instead of a two-car family, we were a two bass family. My father was a
fan of Slam Stewart, and he strung his basses the way Slam did. Instead of the regular G-D-A-
E, he strung a high C; ie,C-G-D-A. Adding the C string puts the playing of higher-pitched
passages at a more comfortable position. He told me, 'If | re-string my bass for you, you'd
better be serious!™
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And Buster indeed was serious. In 1959 he began working with Jimmy Heath whose quartet
included Sam Dockery on piano and the legendary Specs Wright on drums. What | learned
from Jimmy about music and life was so valuable that bits and pieces of that experience
continue to unfold even now. It was like taking a Time release " capsule of knowledge. At the
age of age 17, he began playing with Gene Ammons and Sonny Stitt, just one month after
graduating from Camden High School in 1960, and stayed with them for a year until the band
got stranded in Kansas City. My parents had told me to always keep my train fare home tucked
away in a bible, which they had given me. Well this was great lookin' out, but | would probably
never have a problem, | thought. Wrong. When the problem did occur | was out on the road
broke. Gene Ammons had run off with all the money and nobody got paid. Fortunately, |, along
with the piano player and drummer was able to work a week with Al Hibbler, and thereby earn
my train fare back home."

Back home in Camden, Buster took some courses in Composition and Harmony and Theory at
Combs College of Music in Philadelphia. Then came a gig in Wilmington, Delaware with the
Gerald Price Trio. Dakota Staton heard the trio and hired them on the spot. In 1962, he moved
on to work with singer Betty Carter, and then Sarah Vaughan, who took him on his first
European tour. He was 20 years old, on the French Riviera, and meeting musicians who would
figure heavily in his future---Miles Davis, Ron Carter, Herbie Hancock, George Coleman, and
Tony Williams. His big, deep, resilient and inventive playing since then has made him the
bassist of choice throughout the jazz world.

In 1964 he joined Nancy Wilson, got married, and moved out to L.A. He continued to work with
Nancy until he decided to return to New York in October of 1968. About 5 or 6 aloums came
from this relationship. During this time he also worked with and recorded 5 albums with the
Jazz Crusaders; worked and recorded with Miles Davis; played with Kenny Durham and was in
demand as first call for recording studio; TV, and movie dates.

As soon as he returned to New York he began working with Art Blakely, Herbie Mann, Herbie
Hancock and Mary Lou Williams. This worked fine until gigs started to conflict and Buster was
forced to choose. He chose to stay with the Herbie Hancock sextet which consisted of Herbie,
Buster, Johnny Coles, Garnet Brown, Joe Henderson, and Tootle Heath. Between 1969 and
1972 the group metamorphosised into the final personnel: Benny Maupin, Billy Hart, Eddie
Henderson, Julian Priester, and Patrick Gleason on Moog synthesizer, Herbie, and Buster.

In 1980, he was nominated for a Grammy Award for his contribution to the album "Love For
Sale"/The Great Jazz Trio, with Hank Jones and Tony Williams. His arrangements and
compositions have been recorded by Roy Ayers, Roy Hargrove, Art Blakely, Larry Coryell,
Freddie Hubbard, Buck Hill, the Jazz Crusaders, Mary Lou Williams, and Herbie Hancock, to
name a few.

In addition to albums, he has recorded numerous television commercials and movie
soundtracks. Buster, along with Ron Carter was the featured soloist with the London
Symphony Orchestra on the soundtrack composed by Phillipe Sarde for the Yves Montand and
Simone Signoret film, " LES CHOIX DES ARMES." "That film required quite a commute,”
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Buster recalls. "l had to go back and forth to London at least once a month for six months,
carrying my bass. They really got to know me at JFK and Heathrow.

Somewhere in the early'80's, Buster did a tour with Herbie and Tony Williams which included
the young, fresh, new on the scene trumpeter, Wynton Marsalis. Then Herbie formed a trio of
himself, Buster and Al Foster on drums. For certain summer tours, Branford Marsalis, Michael
Brecker, or Greg Osby were added. The trio continued working together until 1995. Also during
this period there was a Grammy appearance which featured a quintet made up of Buster,
Herbie, Tony, and Bobby McFerrin. In 1989, Buster recorded an album of his compositions that
featured Wayne Shorter; Herbie, Al, and a brilliant trumpeter named Shunzo Ono. This project
entitled "Something More," was released on the IN+OUT lable and became the catalyst for
Buster to form his own group which he calls "Something More."

In 1991 he was awarded a National Endowment for the Arts grant to compose and perform a
work for quintet, string ensemble and vocal chorus. Also that year he received a New York
Foundation for the Arts Fellowship Grant.

Before forming the Buster Williams Quintet "Something More" he was a member of the world
renowned cooperative quartet, Sphere, which consisted of pianist Kenny Barron; drummer Ben
Riley; Buster Williams; and the late tenor saxophonist Charles Rouse. Then came his work
with "The Timeless Allstars", featuring Buster; Cedar Walton; Billy Higgins; Curtis Fuller; Harold
Land; and Bobby Hutcherson.

"After working almost continuously for 30 years as a sideman,"” says Buster, "l decided it was
time to take the plunge, step up to the front, play my music, and express my concept of a
cohesive musical unit. I've served my apprenticeship under many great masters and feel that
it's my honor and privilege to carry on the lineage that makes this music such an artistically rich
art form.

Since the inception of "Something More" in 1990, the group has had numerous tours of Europe
including the first International Jazz Festival in Moscow; tour of Japan and Australia; countless
engagements throughout the U.S. and a CD soon to be released.

After all this and " Something More", the logical question for Buster is, " What's next "?

Addendum-Update on CD releases:

"Somewhere Along the Way"

TCB Records-released January 13, 1998.
Featuring:

-Buster Williams-Bass

-Gary Bartz-alto- sop. sax

-Carlos McKinney-piano

-Stefon Harris-vibes

-Lenny White-drums
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"Lost in A Memory"

TCB Records-released in March of 1999
Featuring:

-Buster Williams-Bass

-Stefon Harris-Vibes

-Lenny White-Drums

-Geri Allen-Piano

"Live at the Montreux Jazz Festival"
TCB Records-released March 6, 2001
Featuring:

-Buster Williams-Bass

-Steve Nelson-vibes

-Mulgrew Miller-piano

-Carl Allen-drums

"Houdini"

Sirroco Jazz Records- released July 2001
Featuring:

-Buster Williams-Bass

-Geri Allen-Piano

-Lenny White-Drums

"Joined At The Hip"

TCB Records-released May 2002
Featuring:

-Buster Williams-Bass

-Carlos McKinney-Piano

-Ali Muhammed-Drums

-Steve Wilson-Alto & Soprano saxophone
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Reviews []
Jazz: Buster Williams: [
Adrian Boult Hall, Birmingham , England.

Publication: Guardian
Date: Oct 29, 2001
Author: John Fordham

When jazz was very young (about 90 years ago), and primarily a collective art, most of its
practitioners would have thought taking a solo was just plain showing off. American bassist
Buster Williams' trio, which has been on a short UK tour, is a triumvirate of the kind of solo
stars who emerged in the incarnations of jazz that followed. Williams is one of the great
acoustic bassists, and pianist Geri Allen and drummer Lenny White have awesome track
records. Yet the group turns out to be as eagerly conversational as the earliest of jazz
bands.

No single element holds the key, but the relationship between Geri Allen and Lenny White
plays a big part. Performing a good deal of the music from Williams's new CD, Houdini, it
quickly emerged that the Geri Allen who came to the UK as a leader in the summer - a
complex, refined player - had turned into an ecstatic, chord-pumping hedonist. Allen's
looseness and enthusiasm gave the show much of its insistent urgency, especially in
dialogue with Lenny White's drumming - a dense and full-on style in which every beat,
however brief, is given a startling vividness. All this was cajoled and umpired by Williams's
elegant basslines.

Houdini itself was an agile postbop theme opened by Williams high on the finger board, and
with his characteristic mix of a springy. dancing tone, sure-footed speed and dark, humming
low notes. He is sometimes reminiscent of the MJQ's Percy Heath in his prime, but also has
Dave Holland's mixture of emphatic and impulsive phrasing. The theme quickly turned into
a restless collective improvisation of chiming piano riffs against Lenny White's clamorous
drumming, ascending church-bell keyboard chords resolving in fragile trills swiftly echoed
by the bass with bursts of jazz-groove walking.

Buster Williams's remarkable fast pizzicato technique and Allen's rich arpeggios illuminated
the ballads in the repertoire. But having discovered such an intuitive creativity through
stressing the structure to its breaking-point, the high-energy episodes of the show were the
most striking, with Williams's flying runs, Allen's prodding, baiting chordwork and White's
hissing cymbal responses and snare-pattern showers. Another world-class acoustic piano



Review:[
The review on Houdini on www.amazon.co.uk

Three masters do their magic, 3 November, 2001

Reviewer: A music fan from Gibraltar

Putting great musicians together, by great | mean in total command of their instruments
and past the need to display technique,does not always work. Its often interesting, but not
always natural.

Having spent the last 25 years crawling from jazz club to jazz club one also becomes
aware that some of the big names live with young blood to keep their music alive. That's
fine. But every now and then the names, the different backgrounds of musicians all slip into
the background and their music stands ahead of them. So it is with this trio who recently
performed in the Pizza Express, Dean Street London, which, since

Ronnie died, has become the jazz soul of that great city.

Biased as | am towards the role of the acoustic bass and that line of creativity that flows
from Blanton through Mingus, | was spellbound by Williams sensitivity. Like a maestro of a
flamenco guitar there was no technique here that could be called show rather than music.
Gerri Allen's intimacy with Willams and Lenny White's clean and clear

pulse make this a session that even truculent purists should not miss.

To a newcomer to the trio, Houdini will send you searching for past works and wondering if
the magic can be cast again in a future album.

The CD sits on my shelf between Cedar Walton and Ahmad Jamal and the recent Chano
Dominguez 'Imam'. All music where you hear the notes without effort. Music which tells you
that, in a world increasingly dominated by cash and image, is not ephemeral, there is still a
jazz that it is serious, beautiful and moving.

When you listen to this one you won't need Houdini's chains to immobilise you.



Review: Glasgow Herald
Monday, August 26, 2002

Buster Williams Quartet
What? Music Where? Bridge Jazz Bar Rating: * ** * *

Even allowing for the kind of venue transformation that the Fringe specialises in, this is
surreal. In the back of a South Bridge bar that, mere weeks ago, was a dying-on-its-feet
Irish theme pub is a group that would grace any jazz event anywhere.

Buster Williams is a double-bass god, with Herbie Hancock and Chick Corea among his
previous associates. His is a beautiful, personal sound and he has a technique that makes
his physically demanding instrument seem as forbidding as a ukulele. He even sounds
great from the loos downstairs, and his fellow musicians - drummer Lenny White, pianist
George Colligan, and vibist Steve Nelson - are just the bees' knees.

The level of creativity is supernatural. The music is considered, stately, and, with White's
controlled, ultramusical energy (his soloing caused serial jaw dropping), capable of
exploding into rumble-tumble excitement. Jazz lovers will delight in their gorgeously
understated and quietly groovy | Didn't Know What Time It Was. Bass players will swoon at
Williams's solo version of Concierto de Aranjuez. Non-believers may even be converted.
They're here until Sunday. Go and rejoice.

Rob Adams



